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Farangis, sketch for installation: Primeval Bull, Mithras I (11). 


FOR EXAMPLE MITHRAS 


In dying and bleeding to death ritual transformation sets on: new life thrives from 
death. In unbounded chains of expectancies for deliverance, humanity proceeds 
in harrowing spans. 


The victim’s death in religious rites — such as in the mystery of the Mithras cult 
(where the steer is being symbolically ritually killed) as well as in the rites of the 
Abrahamic religions Judaism, Christianity and Islam — stands as a blood-sacrifice 
for expectancies of salvation. 


In many blood-sacrifice rituals the pretense is demonstrated that the “‘sacrificer” 
(the slaughterer) is guiltless. Mostly it’s the priests of the specific religion, who 
as agents of divine decree, carry out the slaughtering. But also any one of the 
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believers, that are devout and obedient to God, themselves can slaughter the 
animal-victim and perform the sacred rituals. 


Intentional killing through the hand of man — natural dying, is there not a mistaken 
confusion? When we recite for example the text from the Bible: “Verily, verily, I 
say unto you, Except a corn of wheat fall into the ground and die, it abideth alone: 
but if it die, it bringeth forth much fruit.” (Jhn 12:24) aren’t there two different 
forms of dying and two different forms of coming to life with all living beings, 
since a dying grain can’t be set against the blood-victim. 


Farangis, lithograph: Mithras and the Bull (III) 
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Farangis Yegane revives with her works — lithographs, large paintings and 
installations relating to the Roman Mithras cult — new thoughts about questions 
pertaining to religious sciences. This is how the exhibition-project FOR 
EXAMPLE MITHRAS came in the year 1994 into life in the Kreuzgang of the 
Karmeliter monastery in Frankfurt am Main, spatially directly connected with the 
archaeological museum. The exhibition was a work of collaboration between 
Farangis G. Yegane and the former director of the Archdologisches Museum 
Frankfurt am Main, Dr. Ingeborg Huld-Zetsche. 


Farangis, gouache: draft for an alternative aspect of the theme (IV) 
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Farangis, gouache: draft for an alternative aspect of the theme (V) 
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Farangis, installation: white steer, lights leading into the museum to the Mithras 
stone from Nida (VI) 
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With elements of light the Farangis created a connection between a designed 
white steer as a cult-object, which visitors could enter, and the cult-picture of 
Mithras, the Mithras stone from Nida which has been found in the Roemerstadt 
in Frankfurt Heddernheim. With a Roman stone-altar borrowed from the museum, 
Farangis brought together her painting showing Cautes and Cautopates standing 
next to a fire-altar. 


Farangis, acrylic on canvas: Cautes and Cautopates at the fire altar (VII) 
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Other paintings had been designed by her as diptychs and triptychs, formats that 
are known from the Eastern Christian icon painting. A large dark-blue triptych 
shows an imagined concept of eternity with the bleeding white steer in the center 
part. 
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Farangis, acrylic on canvas: center part of the Blue Steer triptych (VIII) 
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On one diptych you can see on the left part the cult-room of a mithraeum (inspired 
by an image on a roman medal), and on the right part appears one lying while 
taking part in the sacred rites. 


Farangis, acrylic on canvas: diptych, neophyte (IX) 


A triptych in an upright format depicts in the upper picture controversially the 
crucified Christ as a victim that bleeds like the wounded steer in the middle 
picture, whose blood flows into a jug. 
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Farangis, acrylic on 
canvas: Triptych, 
Crucifixion juxtaposed 
with the sacrifice of 
the Primeval Bull (X) 
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Farangis, installation, stairs of hierarchies (XI) 


As a Spatial object Farangis Yegane drafted high black stairs which show with a 
white writing the seven major orders of the Mithras cult, starting from RAVEN 
ending with FATHER. To symbolize the presence of the higher and lower orders 
in the religious and secular hierarchies, which are still existent in our time, the 
artist shows at the foot end of the stairs seven orders of precedence of the military 
and above the stairs seven orders of precedence from within the system of the 
catholic church. 
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Farangis, light-installation with peat panels (XII) 


A big wooden object at the wall, covered with brown peat and made up of two 
parts that look like huge tablets carrying a holy decree, shows cut out on the upper 
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right the shape of the sun and in the upper left the shape of the rising moon. A 
vertical red light connects both tablets. Upon stepping closer and viewing the 
object a play of light starts, beginning with a slow lighting up of the sun, then a 
slow disappearance of the sunlight. Following is the lighting up and disappearance 
of the moon, also in a slow rhythm. After this change of light, the red light in its 
shape of a rod suddenly sharply lightens up in the middle of the tablets, as if 
separating the calm succession of sun and moonlight. This red flashing rod 
resembles a penetrating exclamation mark, as if indicating a great upcoming 
danger. 


White Bull installation (a still from video of the exhibition). 
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Images pages 15-19: Farangis, lithographs from the Mithras folder (XIV - XVIII) 


In the second part of FOR EXAMPLE MITHRAS, Farangis Yegane will raise 
further questions, from within the context of this theme, about why in spite of our 
rational worldview we still are deeply touched by the cults and the rites of the 
different religions. 


Image (I): Farangis, invitation card for the exhibition at the Kreuzgang in the 
Karmeliterkloster Frankfurt am Main, 10.7-14.8.1994, compare http://d- 


nb.info/1038564123 


The accompanying music and sound installation for the exhibition was created 
and written by Gita Yegane Arani. 


The exhibition is documented as a video, it can be watched at 
https://www.youtube.com/watch?v=8T 1fK5f3-G8 or alternatively at 


https://1a801506.us.archive.org/24/items/farangis-yegane-for-example-mithras- 
1/For%20Example%20Mithras%20goesWeb_2.mp4 or 


https://archive.org/details/farangis-yegane-for-example-mithras-1 respectively. 
The tracks from the sound installation can be listened to at this location: 
https://antispe.bandcamp.com/album/three-tracks-from-my-music-for-farangis- 
yegane-for-example-mithras-1 
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